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Adjudicator: James Willshire 

Heralded for performances of “spectacular musicianship and 
technical brilliance” (The Scotsman), James Willshire has 
been praised for the virtuosity and intelligence of his 
pianism and has developed a reputation for his 
interpretations of British and French music.  He has 
appeared as a soloist at the Royal Festival Hall, Barbican, 
Bridgewater Hall, St John’s Smith Square, Purcell Room, 
Palau de la Musica (Petit Palau), Glasgow City Halls, 
Queens Hall Edinburgh, Perth Concert Hall, St George’s 
Bristol, Caird Hall and the Fairfield Halls. 

 A specialist in the music of Debussy, in 2018 James 
performed the complete cycle of the composer’s solo piano 
music.  These concerts, described by The Herald Scotland as 
“an unmissable opportunity to hear these demanding pieces 
live”, included complete cycles in Glasgow and Edinburgh, 
and individual concerts in the Leeds International Concert Season and at Chetham’s School of Music.  James’s interest in 
Debussy extends beyond performing and he has given talks on Debussy and his piano music, with a special focus on 
Debussy’s unique approach to sound. 
  
James is a committed advocate of contemporary music, and has given over 25 world premiere performances of works by 
Ronald Stevenson, John McLeod, Rory Boyle, Nicola LeFanu, Robin Holloway, Errollyn Wallen, Thomas Simaku, Jay 
Capperauld, Jia Chai, Lynne Plowman, David Lancaster, Michael Parkin, Ailís Ní Ríain and David Power.  His performance 
of ‘Endlings’ by Jay Capperauld with the National Youth Orchestra of Scotland received a five star review from The Herald 
and was broadcast on BBC Radio Scotland.  In 2015 James premiered the revised version of John McLeod’s Piano Concerto, 
also with NYOS, in a performance that was given a five star review from the Scotsman. 
  
Since 2010 James has recorded with Delphian Records, with his most recent disc a 2019 recording of the chamber music by 
Judith Weir with the Hebrides Ensemble.  His double-disc recording of Ronald Stevenson was described as “a major 
achievement” and awarded an IRR Outstanding by International Record Review, and was reviewed by BBC Music 
Magazine, Gramophone, and Classical Music magazine.  Gramophone pronounced it as “uncompromising” and “all-
encompassing”.  His recording with Fraser Langton of music for Clarinet and Piano by Rory Boyle, and his recording of the 
piano music by David Jennings was chosen as one of MusicWeb International’s Recordings of the Year 2013.  
  
James is a keen educator with an active diary of children’s concert engagements.  With the Willshire Piano Duo, 
incorporating his wife Philippa Harrison and himself, he has developed a series of interactive concert events that the Duo 
have taken to schools around the UK.  He has given masterclasses at Trinity Laban Conservatoire of Music and Dance, 
Chetham’s School of Music, as well as York, St Andrew’s and Aberdeen Universities.  In addition, James  was invited to be 
a member of the jury for the 6th European Conservatoires Music Competition in October 2019.  Chamber music also forms 
a key part of James’ music making, with partnerships as part of the Willshire Piano Duo, Trio Dramatis, the Hebrides 
Ensemble, with singers Ailish Tynan and Njabulo Madlala, and instrumentalists Fraser Langton, Rosalind Ventris and 
Matthew Featherstone. 
  
In 2018 James curated and managed the Debussy Festival at St Cecilia’s, an eight concert festival devoted to the chamber, 
vocal and piano music of Debussy held at St Cecilia’s Hall in Edinburgh. Further festival appearances include performances 
given by James at the 2015 Piano Festival at Glasgow Royal Concert Halls, the Lichfield, Cheltenham and Winchester 
Festivals, the Hebden Bridge Piano Festival, the Kilkenny Arts Festival, the Cantilena Festival, the Edinburgh Fringe, the 
Roman River Festival, ‘Il Festival di Londra’, the Victoria International Arts Festival and the Paxos International Festival.   
  
James maintains a strong interest in music education and is on the Keyboard Department faculty at the Royal Welsh College 
of Music and Drama and the Royal Conservatoire of Scotland. 



IN PERFORMANCE ORDER 
 

 

Emily Lui (Shell) 

Modlitwa Dziewicy (A Maiden’s Prayer)                                      Tekla Badarzewska 

Tekla Badarzewska, a Polish composer, wrote Modlitwa Dziewicy in 1856.  Badarzewska wrote about thirty five small 
compositions for piano with Modlitwa Dziewicy being the most famous.   

Modlitwa Dziewicy is a set of variations based on a charming Romantic tune.  The variations bring different colours 
and moods to the music which entice the listener to continue to listen as the piece progresses.  Only through repeated 
listening and contemplation can we better understand the emotions expressed in this piece, and grasp the main points 
of the performance, the emotions expressed by the author and its subtle changes. 

 

 

Ryan Soo (Year 6) 

Danzas Españolas: No. 2, ‘Oriental’                                  Enrique Granados 

Enrique Granados (1867-1916), one of Spain’s most important composers, has been described as “the Spanish 
Chopin”, “the last Romantic”, “the Spanish Grieg”, and “the Poet of the Piano”.  His luxurious harmonies, rich palette 
of musical colour and his vivid imagination, always tinged with nostalgia, place him firmly within the Romantic Era.  
 
Danzas Españolas (1890), a collection of twelve dances, was Granados’s first masterpiece. These highly stylised short 
pieces convey Spanish life, filtered through Granados’s personality and background.  No. 2, ‘Oriental’, exhibits 
compelling charm and sincerity. It resembles a Chopin Nocturne in its stirring melody and murmuring accompaniment.  
 
The left hand accompaniment that introduces the piece outlines a simple minor scale between tonic and dominant.  Its 
curving, arabesque contour and flowing character may remind some of Schubert’s Gretchen am Spinnrade.  The melody 
that enters thereafter is one of Granados’s most enchanting inventions. The disarmingly simple tune is presented in 
thirds in the right hand over the running eighth notes in the left. The murmuring stream of the left hand contrasts 
effectively with the longer note values of the melody.  The B theme of this ternary form persists in the right hand against 
an arpeggiated accompaniment in the left. It simulates flamenco singing in its embellishments, syncopations and accents 
all of which obscure the downbeat.  Further comparison to flamenco singing can be found in the iterance on a single 
note and descending melody within a limited range.  
 
 

 

Elisa See (Shell) 

English Suite No.2 in A minor, BWV807 (Sarabande and Gigue)   J.S. Bach 
In the 17th century, the sarabande was performed throughout Europe, from Spain to Italy, and finally to France where 
it morphed into a slow court dance.  It was often followed by a gigue, a more lively dance, typically composed in 



compound time.  The sarabande had a privileged place in Bach’s music, even outside the context of dance suites.  The 
theme and the twenty-fifth variation from his Goldberg Variations are both sarabandes. 

First published between 1805 and 1813 by Johann Sebastian Bach, The English Suites are a collection of six suites 
written for the harpsichord or clavichord. The English Suites are believed to be some of the earliest of his nineteen 
suites for keyboard along with the six French Suites, the six Partitas and the French Overture.  Bach's English Suites 
display less likeness with Baroque English keyboard style than the French Suites do to the French Baroque keyboard 
style.  Characteristics of Bach's French Suites and Partitas are evident in the English Suite, and this is especially 
noticeable in the sequential dance-movement structure and treatment of ornamentation.  

Bach's predilection towards French lute music is demonstrated in inclusion of a prelude for each suite. This went 
against the earlier tradition of German derivations of French suites that did not typically feature a Prelude, instead 
consisting of a relatively strict progression of the dance movements: Allemande, Courante, Sarabande and Gigue. 

 

 

Jordan Tan (Shell) 

Nocturne in Eb Major, Op. 9, No. 2       Frédéric Chopin 
Regarded as one of Chopin’s most famous pieces, Nocturne in Eb Major comes from a set of nine nocturnes composed 
between 1830 and 1832, and was dedicated to Madame Marie Pleyel who was a student of Chopin’s.  This particular 
piece, whilst being frequently played, is one Chopin was rather picky about and no one could play it to his standard.  
A student of his once asked “You play it so beautifully, can no one else?” to which Chopin responded “Liszt can”.  

Nocturne No. 2 is made up of two recurring main themes that become increasingly ornamented as the piece progresses. 
The opening theme is a graceful, legato melody with a waltz-like accompaniment in the left hand. The second theme, 
whilst still being elegant, experiments more with harmony and goes on an exciting journey of modulations. The final 
section of the piece is the coda. The coda has echoes of previous themes and then quickly shifts to a dramatic conclusion.  

 

 

Jerry Li (Remove) 

The Cat and The Mouse                                          Aaron Copland 
The Cat and the Mouse is a composition by the American composer Aaron Copland. The Cat and the Mouse was his 
first published work, written in 1921 before Copland began his schooling in Paris at the Fontainebleau School of 
Music. The piece is as adventurous and personal as any of Copland's apprenticeship works; some of its harmonies, in 
fact, derive from or at least duplicate a fragment for piano entitled The Sea Fairies (Tone Poem for Piano after 
Tennyson's Poem of the Same Name).  

The La Fontaine fable from which Copland’s piece takes its name tells of a young mouse captured by an old cat; the 
mouse appeals to the cat with various arguments, but the cat, unmoved, eats him just the same.  The composition uses 
different dynamics to reflect the cat and the mouse. The mouse is light while the cat is heavy. The first four bars start 
with the cat, then the mouse takes over from bar 5. The piece is made up of running-rest-running-rest phrases. The 
piece ends softly as the cat finally eats the mouse with an air of great satisfaction.  

 



Yuna Low (Remove) 

Valses Oubliées, S.215: No. 1         Franz Liszt 

Valses Oubliées is a series of four dances and are some of Liszt’s later works, characterised by themes such as memory, 
sorrow and grief. They do not form a cycle but were written as separate pieces between 1881 and 1884. The title 
“Forgotten Waltzes” alludes to the fact that certain forms and genres were no longer fashionable.  These four pieces are 
reminiscent of Liszt’s waltzes for piano from the 1830s, but embed typical melodic and rhythmic clichés from salon 
waltzes with new harmonic progressions.  Until now only the first of the Valses Oubliées has found its way into concert 
repertoire.  Valse No.1 is characterized by the impish rhythms in the opening bars followed by an initially charming 
main theme, a feverishly glittering second theme utilizing high right-hand octaves and to finish; the inconclusive 
ending.  
 

 

Michael Dou (Hundred) 
Liebesträume No.3                                                           Franz Liszt 
 
Liebesträume is a set of three solo piano works by Franz Liszt, published in 1850. Liszt called each of the three pieces 
Liebesträume.  Originally the three Liebesträume were conceived as songs after poems by Ludwig Uhland and Ferdinand 
Freiligrath. In 1850, two versions appeared simultaneously as a set of songs for high voice and piano, and as 
transcriptions for piano two-hands. 

Liebesträum No. 3 is the last of the three that Liszt wrote, and the most popular.  It can be considered as split into three 
sections, each divided by a fast cadenza requiring dexterous finger work and a very high degree of technical ability. 

The same melody is used throughout the entire piece, each time varied and especially near the middle of the work 
where the climax is reached. At the end, the piece dies down into a final chordal section, and has a broken chord for an 
ending, usually played slowly as if they were individual notes, rather than rippled. 

 

Rex Lui (Year 8) 

Prelude No. 1          George Gershwin 
George Gershwin is an American composer whose works were heavily influenced by jazz music and classical music.  
Gershwin is well known for his talents as a songwriter with one of one of his most well-known being Summertime from 
his opera Porgy and Bess.  Other famous works include the orchestral works Rhapsody In Blue and American in Paris and 
the songs I Got Rhythm  and Funny Face.  

Since the beginning of the 19th century, preludes have generally been short and often have the characteristics of 
improvisation. Gershwin’s Three Preludes, composed in 1926, follow these characteristics and are stylistically a great 
example of early-20th-century classical music being influenced by Jazz. The first prelude opens with a five-note blues 
theme. Virtually all the melodic material in the work is based on this theme. Thise gives the music a strong Jazz 
characteristic. Structurally, the piece is in ternary from but can appear more like a fantasy meaning it has an improvised 
quality-in-keeping with the characteristics of a prelude. This is achieved by using various virtuoso techniques to quickly 
transition between short melodic motifs.  


